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The staff in their element: 

Without Mr Gow and Miss Brown the trip 

would have been unbearable… 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Mr Moule (left), the editor and trip bureau-

crat/secretary, comfortable beside a Moor-

ish arch in Toledo. 
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BRITISH HATA SCHOOL SPAIN, 2019: METHODOLOGY AND ITINERARY, by Mr Moule 

The idea was to immerse in things Spanish—culture, the arts, history, religion and science—as much and as seriously as we 

could in six days. We weren’t here just to sit by the beach, which was just as well, since there weren’t any on our route. Instead 

there were numerous classes, but our classrooms were medieval bridges, renaissance gardens, ancient alleyways or bustling mod-

ern squares, generally chosen because they were thoroughly apposite. The trip was supposed to be as interdisciplinary as possi-

ble. Pupils could choose an area to focus on: from steel-making in Toledo (nobody chose that) to modern demographic trends 

(nobody chose that either). Little we studied was abstract: all pupils were encouraged constantly to make connections between as 

many subjects as possible. Therefore mathematics (including the development of algebra) fit into our study of the Caliphate of 

Cordoba and economics was  discussed in relation to the Spanish empire; meanwhile some music analysis was treated in the con-

text of historical developments in Spain (eg Victoria’s O magnum mysterium (nothing to do with champagne, but rather with the 

Counter-Reformation)), and other music analysis reflected the reputation of Spain in other parts of Europe (for instance Mozart’s 

Don Giovanni, or Bizet’s Carmen). 

Pupils all gave mini-lectures, and almost all of them have written little remembrances of these in the pages ahead. But we dis-

cussed far more than is represented here and everyone ended up a complete expert in everything. This was no excursion for the 

lily-livered. 

The itinerary included Madrid, Toledo, Cordoba and Seville; we travelled between the cities by high-speed train. There were six 

main themes, each based on a historical period: the great achievements of Arab Spain (Al Andalous) and the scintillating rela-

tionship between Christians, Muslims and Jews; the medieval Reconquest, with its spectacular monuments; the ‘Golden Age’ of 

the 16th and 17th centuries, when the Church was triumphant and the Spanish ruled much of Europe, the Americas and some of 

the Far East; the decline through the 18th and 19th centuries (including the Napoleonic wars); the folk customs, sports, festivals 

and dances (which feed so many of the ‘clichés’ of Spain much enjoyed by foreign visitors (especially in the 19th century)); and 

the tensions of the last hundred years, including the Civil War and today’s politics. 

The trip follows equivalent ones to China, Morocco, Tuscany, Krakow, Prague, Berlin, and (closer to home) all manner of places 

like London, Cirencester, Bristol, Swindon, local villages and hills, and Marlborough College’s campus. Honor Mills has been a 

veteran of three of the foreign trips—quite an achievement really and no mean feat (involving no mean feet). As ever, there was 

an intensely competitive ‘Points System’: you could gain points for correct answers to the frequent quiz questions, for Keenness, 

Courtesy and Helpfulness; you could lose them for Tomfoolery, Carelessness, Hooliganism, Interruptions, Lateness, and Talking 

into the Night, and so on. Freddie Kottler won the points competition with 75. Ellie Debs and Hector Perry were close(ish) be-

hind. The loser managed minus 12. We also gave two awards (models of Seville cathedral’s bell-tower) to impressive pupils: 

namely Eva Stuart and Jemima Turner. But the whole group was excellent, super company, bright, focused and energetic. 

11th October—to Madrid; 12th October—Madrid including the Reina Sofia, Prado, and Old City; 13th October—to Toledo, 

where explored old city sights (including mosque, synagogue, some churches, walls and bridges); 14th October—Toledo Cathe-

dral; then to Cordoba (we staged our bullfight in the evening); 15th October—Cordoba Mezquita, Synagogue; to Seville in even-

ing; 16th October—Seville alcazar, cathedral, flamenco; 17th October—Casa de Pilatos, home. 

Relics from two strikingly different societies which have helped to forge Spain. Left: the mihrab of the Mezquita in Cordoba 

(most people’s favourite building on the trip), and right: a similarly opulent corner of the great Baroque church of El Salvador in 

Seville. 
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THE ARAB CONQUEST OF SPAIN, by Ellie Debs 

The mark of Islamic influence has been left so clearly on Spanish history – not least, as we understood first-hand on 
this trip, in its surviving architecture. In particular, the Mosque of Cordoba reflects this chapter of Spanish history; 
the building serves as a testament both to Christian and Islamic artistic capabilities. It is a perfect demonstration that 
the Reconquest did not mark an eradication of Islamic influence from Spain, but rather witnessed an appreciation of 
beauty irrespective of ideology (at least up to a point – Ed.): the Christians chose to convert and adapt the mosque to 
a cathedral, rather than to destroy it. Meanwhile, in all four of the cities that we visited elements of old minaret de-
sign could be found in bell towers, while Christians for centuries employed Muslims to build in the Mudejar style. 
Such things serve as direct evidence of the real extent of Islamic power and influence in Spain, so much so that even 
hundreds of years later there was no desire to destroy the physical manifestations of this influence, left behind in 
Spain’s architecture.  

To present, therefore, on the origins of the Islamic conquest of Spain in the presence of such a building, seen from 
the old Roman bridge at nightfall, was quite moving; to think that the preaching of one man in Mecca, thousands of 
miles away from the Iberian peninsula, had such huge ideological repercussions as to spur one of the largest empires 
in history - reaching not only Spain in the West but also across to the Ganges in the East, and resulting in buildings 
such as these; to think that such large-scale history can be related to a material, tangible building is, to me, inescapa-
bly exciting. Perhaps, however, this excitement was contagious; I would hope that I shared some portion of it with 
the group, but it appeared that my presentation was so exciting that it inspired some of our more intoxicated Cordo-
ban hosts to dance along to the profoundly unlyrical quality of my voice.  

My presentation itself was, as mentioned above, chiefly about the origins of the Islamic conquest of Spain. While the 
invasion did not occur until 711 AD, much of the information that I chose to present concerned the century or so pre-
ceding this event - what good is reciting the fact that the Umayyads conquered the Iberian peninsula if there is no 
understanding behind that statement of who the Umayyads were or where they came from? And so my presentation 
served as a summary of Arab history from the Prophet’s death in 632 AD to the foundation of the first 
‘Rashidun’ (meaning ‘Rightly-guided’) Caliphate, centred around Medina. This was followed by the first 
‘Fitna’ (Muslim civil war) in 661 AD, and the collapse of the Rashidun dynasty, leading to the creation in the same 
year of the Umayyad Caliphate, the rulers who would go on to conquer Spain. As mentioned above, this caliphate 
was one of the largest empires in history, a quantitative judgement based both on its area and the proportion of the 
population – the empire contained up to an estimated 62 million people, equating roughly to 30 percent of the 
world’s population at the time. The piece of information, however, that struck me the most in my research was from 
the Arab chronicler Ibn Abel-el-Haker: he reported that despite Tariq ibn Ziyad’s original raiding force of 10-12,000 
men, a substantial number for a medieval army, the Spanish, who were so accustomed to trade, did not even realise 
that they were under attack until the Arab soldiers were upon them. This first invasion led, eventually, to the con-
struction of the mosque at Cordoba; and the knowledge that the Visigoths were at first hardly even aware of the inva-
sion, let alone its future significance, was on my mind on that night in Cordoba, looking up at the mosque. 

 

Ellie presenting on 

the Roman bridge 

at Cordoba, with 

the 

‘Mezquita’ (former 

mosque, now ca-

thedral)  in the dis-

tance. 
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The Cordoba Mezquita (the greatest mosque of the cali-

phate of Cordoba, converted into a cathedral in 1236 

when the city fell to the Christian kingdom of Castile). 
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The Cordoba Mezquita was the artistic highlight of 

the trip for most people, and we had a brilliant guide 

who told the group that they had ‘made her believe 

in her job again’…  

The oldest parts of the mosque are 8th century, but 

the climactic sections date from the 10th century, 

and include the extraordinary section around the 

Mihrab (right). 

The building is by far the greatest survival of the 

early centuries of Al Andalous (Muslim Spain), and 

is rivalled only by the much later Alhambra in Gra-

nada. Both structures suggest a civilization of ex-

traordinary brilliance: something attested of course 

by the quality not only of its arts but also its scholar-

ship across all sorts of fields. 

The Christians preserved the mosque almost entire 

after 1236, when they captured the city, and many 

were disappointed when the government of the Em-

peror Charles V insisted on the construction of a 

large Gothic/Renaissance church in the centre of it 

(cf later image). But the best of it remains preserved. 

Cordoba has a new mosque, in the suburbs. The 

Mezquita is still in regular use as the cathedral. 
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CLASSICAL INFLUENCE ON ARAB MEDICINE IN MEDIEVAL ISLAMIC SOCIETY, by Milly Phelps 

 

The influence of the Arabs on Spain during the Islamic Golden Age is still clearly evident, especially in cities such 
as Cordoba and Seville. Along with the amazing architectural displays, including the Mosque in Cordoba (so impres-
sive that years later, ruling Christians couldn’t face it tearing down) there were also great academic advances that 
may not always get the credit they deserve.  

The Islamic Golden Age was an important time for medical advances, both in Spain and elsewhere. The Persian phy-
sician Rhazes was hugely important in the late 9th and early 10th century. His pioneering book defining the character-
istics of smallpox and measles allowed him to become the first to easily differentiate between these diseases. Along 
with this he was also described as the father of paediatrics and, interestingly, was also the first chemist to produce 
sulphuric acid.  

Around a century later, Avicenna, another Arabic polymath, made a huge impact on medicine today. He is known as 
the father of modern medicine, after having become a physician at the young age of 18, but also for his work in psy-
chology, pharmacology and philosophy, showing his intelligence and broad influence. ‘The Canon of Medicine’, a 
book he wrote in the 11th century, was a huge encyclopaedia of over a million words. It was full of ancient 
knowledge as well as contemporary Muslim medical knowledge and I believe that in the writing of this book, he was 
able to advance medicine by making all of this important knowledge accessible. He was the first scholar ever to have 
a logical explanation for cardiac disease and did major amounts of research into actions of the available medicines 
for this. His “holistic” approach looked at combining factors such as physical, psychological and lifestyle circum-
stances in each patient to determine health and treatment. This philosophy he created for medicine is a style that I 
believe will become increasingly popular as medicine and treatment are becoming more personalised due to technol-
ogy allowing these advances. 

Staying in Cordoba, we could clearly see the tremendous impact that Islamic rule had on the city and it was easy to 
be impressed by the parts of the city they had built. Having had a library so vast that it is compared to the lost Great 
Library in Alexandria, it is no surprise that this city made major academic advances. With regards to medicine, the 
extensive collection of the essential scientific books of the time allowed for accessible learning and pioneering phy-
sicians. The library translated many ancient books into Arabic, meaning it contained extensive and far-reaching 
knowledge. An example of this was the large Greek volume called ‘For Medical Material’ which contained enor-
mous knowledge of medicinal plants such as important studies of plants and herbs such as peppermint and cannabis.  

This culture of learning allowed medicine to thrive in the city of Cordoba and this is represented through a hugely 
important Arab physician, surgeon, and chemist called Albucasis.  During his life in Cordoba from 936 -1013 CE, he 
wrote his famous book, “The Method of Medicine”. This book was a 30-volume encyclopaedia containing accounts 
of his and his colleagues’ medical practices. This was not only the first ever illustrated medical book, it also included 
his use of surgical instruments, operating techniques and methods to prepare the drugs that he used to protect the 
heart during surgery. In this book he also wrote about cauterising and healing wounds, something that is still hugely 
important today to help in the process of healing after surgery. Further, he was the first to describe the workings of 
an abdominal pregnancy, which was fatal at the time, and he was the first doctor to discover the hereditary nature of 
haemophilia. The surgical chapters of his book were later translated into Latin and used as a textbook for the next 
500 years, clearly showing his broad reach and being what gave him his title of the father of modern surgery. 

I found in this research that different cultures worked together over many years to build on what previous cultures 

had already done, something I think was reflected in the ways that the cities were built. Overall, I feel that these 

great advances in medicine came from the culture of improvement and of learning that was present in the Islamic 

Golden Age and the access to writings allowed for this knowledge to be shared and improved upon.  
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MATHEMATICS IN ARAB SPAIN, by Clara Hutchinson 

 

After an intriguing and impressive few days in Madrid and Toledo, we headed to the beautiful Cordoba, which es-
tablished itself as a capital and cultural centre in 711, when Muslims came to Spain. During this, they brought many 
things across with them from elsewhere in their empire, including the Arabic System of mathematics. 

I considered the mathematic developments and spoke about them near the great mosque of Cordoba. 

 Cordoba’s library contained 400,000 books, which was a huge amount for the time, making Cordoba one of the 
most splendid and rich in knowledge cities. Therefore, many Christians, especially from Northern Europe, travelled 
to absorb growing body of knowledge stored there. They took back knowledge of such things as the Astrolabe, Arab 
mathematics and medicine, the Abacus and translations of Aristotle. This transmission of Arab learning from Spain 
would be the basis for the revival of learning in Western Europe in the centuries to come. 

Medieval Islamic scientific development happened mainly during the Islamic Golden Age (786-1258), during which 
the Muslims ruled much of Spain (from 711), so many mathematic advances were made in Hispanic regions. Trigo-
nometry, Arabic numerals, geometry and algebra advanced huge amounts during this period. Arab mathematicians 
invented Algebra (which is derived from the Arabic word meaning “reunion if broken parts”). The concept of Alge-
bra then flourished during this Golden age. 

The mathematician Khwarizmi determined how to calculate the roots of first and second degree polynomial equa-
tions (linear and quadratic). However, he wrote out his work in full sentences rather than in the syncopated way, 
which means symbols (such as ‘x’) weren't used when he wrote it out.  

Algebra was a great step forward as it gave general rules for solving things. The general concept of maths so far (in 
Greece) had been geometry. Algebra acted as a unifying theory which allowed rational numbers and irrational num-
bers, geometrical magnitudes (and more) to all be considered as an "algebraic object". It gave maths a whole new 
development and it allowed maths to be applied in a way it hadn't been before.  

Many other mathematicians expanded on al-Khwarizmi's book, including Abu Kamil Shuja, who wrote a book on 
algebra accompanied with geometrical illustrations and proof. 

 

 
Milly (left) and Clara (right) presenting on the 

bridge at Cordoba; in the background on the left is 

the Mezquita; on the right among the bushes are 

ancient Arab waterwheels. 
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MAIMONIDES: JEWISH PHILOSOPHER, ASTROMER, PHYSICIAN, by Freddie Kottler 

 

(Left: Freddie (on the right of the picture) in the 14th 
century synagogue at Cordoba, minutes before his 
presentation. We all have headphones in because we 
were listening to our excellent enthusiastic guide.) 

 

 

During the Spanish Reconquest of October 2019 by 
Marlborough College HATA and scholars (sic., quite a 
claim for the trip – ed.), we met for the first time the 
Jewish philosopher and physician, Maimonides. His 
bronze statue was in a quaint little square in the Jewish 
Quarter of Cordoba, round the corner from the old city 
synagogue. The left foot of this sculpture has drastical-
ly changed colour due to numerous people rubbing in 
the hope to gain wisdom from Maimonides himself. 
Throughout the medieval history of Spain, Jews, on 
the whole, did not play major political roles because 
power was shared and exchanged between Muslims 
and Christians, and Jews were always the minority. 
However, an individual who did stand out from the 
Jewish Community was Maimonides, born into a Se-
phardic Jewish family in around 1135. As a boy Mai-
monides developed an interest in Greek philosophers, 
immersed himself in Islamic science and academia and 
studied the Torah under his father. Having been exiled 
with his family when he was about 15 years old by the 
fanatical Muslim Almohads, who invaded from Mo-
rocco, he eventually settled in Fustat, Egypt in 1168. 
Maimonides was appointed Nagid, leader of a Jewish 
community, in 1171 and worked as a rabbi. As rabbis 
did not receive any salary for their work Maimonides 

took advantage of his lifelong study of medicine and assumed the vocation of physician (need for income also came 
from the drying up of family funds due to his brother’s death). 

He was knowledgeable of Greek and Arabic medicine regarding humourism which involves the study of the four 
humours: blood, phlegm, yellow bile and black bile, and he was soon appointed physician to the Sultan Saladin of 
Egypt and his family. What causes Maimonides to appear unique is that, unlike many, he refused to blindly accept 
these scientific teachings and instead used his own observations and experiments to prove them. 

As a religious teacher he formulated in his “Mishnah” (a theological work written during his brief time in Fez, Mo-
rocco) the still widely recognised 13 Principles of Faith which lay out the fundamental required beliefs of Judaism: 
the existence of God, God’s eternity, etc. 

As a philosopher Maimonides sought to reconcile these Principles of Faith and the teachings of the Torah with his 
Aristotelian views and knowledge of science. Having studied neo-Platonic philosophers such as Aristotle, Maimoni-
des began to characteristically describe God through negative attributes: rather than saying “God exists”, he started 
with the position that “God is not non-existent”. He aimed to understand the character of God by describing not what 
He is, but what He is not. In his chief philosophical work, “The Guide for the Perplexed”, in which he addressed the 
issues regarding the existence of God and the structure of the universe. In Book 1 he made clear his discontent in 
assigning God humanlike characteristics, for example he would be greatly upset if someone made mention of the 
“hand of God”, as he believed this likening of Him to mortal men diluted His recognised power. Throughout this 
work he also tended to agree with Aristotle in his belief in the eternity of the universe, and he tackled the problem of 
evil, claiming that evil stems in no way from God and is only made possible by human freewill. 

Being a religious man, Maimonides often desired solitude in order to come closer to God to extend his reflections. 
But he was also incredibly selfless in his work as a physician, working in the Sultan’s courts all day, then leaving 
and helping those around the palace at night, prescribing cures, healing wounds, etc. It is said by many that his inces-
sant toil undermined his own health and his life was the reason for his death in 2104, aged 69. Unfortunately the final 
resting place of his remains are unknown but a memorial tomb stands on the western shore of the Sea of Galilee to 
mark his grave. 
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A GOLDEN AGE OF MULTI-

CULTURALISM? 

Outside one of the surviving synagogues of To-

ledo (converted later to the church of Santa Ma-

ria la Blanca): Miss Brown exploded the myth 

that three religions (Islam, Christianity, Juda-

ism) co-existed happily under Muslim rule in 

Spain, pointing out the phases of persecution 

and institutional intolerance and segregation. 

When the Christians took over, things weren’t 

any better. Nevertheless, the religions did co-

exist, until the end of the Middle Ages and the 

(so-called) Spanish Golden Age, when the In-

quisition drove the knife in. 

The beautiful synagogues of Toledo were built 

under Christian rule, by Muslim craftsmen, for 

the use of Jews. Toledo and Cordoba, more than 

any other medieval European cities, can boast 

impressive medieval architectural legacies from 

three religions. 

Here we also discussed medieval music in 

Spain: from the Arab music beloved in Al An-

dalous to the Christian songs of Castile and Cat-

alonia, and in particular the jaunty Cantigas de 

Santa Maria of King Alfonso the Wise (late 13th 

century), which were heavily influenced by 

Muslim music. 
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TOLEDO: 

Above: a little mosque (later converted into a 

church) in Toledo, with a remarkable interplay of 

geometric forms and patterns. 

Left: the old streets of Toledo are often rather for-

bidding: behind the facades are rich courts and gar-

dens. The tradition of the humble street façade is 

common in Muslim cities like Fez and Damascus. 

Below: the keen Lower 6th (well-rewarded with 

Points) came on a long evening walk across the Ta-

gus, from which the grandest views of the old city 

could be had. It’s a little city now, but was one of 

the most important in Spain for more than a thou-

sand years. 



 13 

SPAIN OF THE RECONQUEST: Toledo was our  second stop, after  Madr id (where we discussed modern things). We ap-

proached (dragging our suitcases) across the bridge shown above, and it all felt very otherworldly in the early morning light. This 

was the place to introduce the theme of the Reconquest of Spain (719-1492), the long ‘recovery’ of Iberia for Christianity by its 

several kingdoms (Castile, Aragon, Navarre, Portugal). Nowadays the term ‘Reconquest’ feels anachronistic, the result of modern 

nationalistic story-telling. Nevertheless, the narrative of the great ‘them-and-us’ struggle is an old one: and there were phases of 

the Reconquest driven by emotive crusade-based attitudes. From the 11th and particularly 12th centuries, both sides of the conflict 

treated it increasingly as a religious war, fuelled by cultural approaches born beyond Spain (in Rome and France on the one hand, 

in Morocco on the other).  

Toledo is one of those very special, well-preserved 

medieval cities, like Siena in Italy, all the more valua-

ble because of its singular importance in medieval 

times, and the multi-cultural population which in-

habited it. 
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THE CHRISTIANIZATION OF TOLEDO, by Olive James 

Perched on a wall, we surveyed the labyrinth of houses that cascaded downwards and gave one the impression that 
the city was about to collapse into the twisting El Rio Tajo: here I gave my talk on the Fall of Toledo to the Kingdom 
of Castile in 1085. Throughout the course of the trip I was struck by the magnitude of the importance of this moment 
in both Spanish history and also beyond: not long afterwards the First Crusade, with all its vigorous religious enthu-
siasm, set off (it was preached in 1095). My talk also dealt with the construction of Toledo Cathedral, the seat of the 
Primate of Spain) so it was fascinating to witness first-hand how Toledo became more ‘international’ between the 
fall of the city in 1085 and the construction of the cathedral in 1237: this was physically and aesthetically manifested 
through the French Gothic style of the cathedral, which contrasted with the Mudejar (Moorish) style still adopted 
throughout the city’s churches up to that point. 

A note on the phases of the Reconquest: Olive’s talk concentrated on one of the 

first big Christian successes: Castile’s conquest of Toledo in 1085. By then Tole-

do was one of a number of small, prosperous but weak Muslim states, called 

taifas; the (much stronger) Caliphate of Cordoba had collapsed in 1031. The fall 

of Toledo was symbolically important too since it had been the capital of Visi-

gothic Spain (which the Arabs had displaced), which was Christian. But two 

waves of invasion by Berber Muslims, the Almoravids and the Almohads, threat-

ened such Christian conquests in the late 11th and 12th centuries: these Muslims 

were far more fanatical and intolerant than the Arab rulers, and matched the 

growing tendency towards uncompromising religious war on the Christian side. 

The climax of the struggle was between the fall of Toledo and the decisive Chris-

tian victory of Las Navas de Tolosa in 1212. In those heady years the Spanish 

‘national’ hero, El Cid, emerged to conquer and defend Valencia, and the great 

epic poem Cantar de Mio Cid was written about him. After 1212 most of Spain 

fell quite fast into Christian hands, though the mountainous state of Granada held 

out as a prosperous Muslim enclave until that too was conquered in 1492. 



 15 

THE GEOGRAPHY OF SPAIN’S RIVER SYSTEMS AND ITS INFLUENCE ON THE RECONQUEST, 

by Elena Musson  

 

(Talk delivered on a medieval bridge across the River Tagus at Toledo)  

The five main rivers of Spain are the 
Ebro, Tagus, Duero, Guadiana and 
Guadalquivir, and in my talk I linked 
them with the progress of the Recon-
quest. I gave the talk on a medieval 
bridge above the River Tagus outside 
the gates of Toledo.  

New Castile roughly corresponds to 
the historic Moorish Taifa of Toledo, 
taken in 1085 during the Reconquista 
of the peninsular by the Christians. It 
is crossed by the Tagus and numer-
ous tributaries which help to irrigate 
its central wide plains. It is also a 
very mountainous area that joins the 
Sierra de Gredos range in central 
Spain. The steep mountains of Tole-
do separate the basin of the Tagus 
from that of the Guadiana. 

The city of Toledo is nearly encircled 
by the river Tagus. The combination 
of it being built on its hills and val-
leys and the gorge it goes through 

strengthened its ability to be a highly resistant natural fortress. This illustrates how the Spanish rivers created natural 
fortresses and acted as natural borders for the advance of the Reconquest. 

The rivers allowed for easy settlement during the Reconquista period as a result of improved fertility. For example, 
the Guadalquivir forms a broad valley with alluvial plains at its mouth which deposit saline soils, creating deltas and 
salt marshes. These conditions were capitalised upon by settlers of the time.    

It is fascinating to compare a topographical map to the stages of the Reconquista: each stage roughly corresponds to 

the conquest of one of the great river valleys: in 790 the advance had reached the Duero river, which later expanded 

to a band including the Ebro river in 900; in 1150 it was marked by the Guadiana, and by 1250 it had reached the 

Guadalquivir. It is also clear that the mountainous regions restricted access to occupation, as the Muslims never oc-

cupied the Pyrenees and Cantrabrian mountain chain in the northeast of Spain, and it took the Christians much longer 

to take the Betic Chain of montains in the far south, which was also the result of this area’s close proximity to Mo-

rocco (20 miles).  

(Left: the Tagus at  To-

ledo) 

Most of Spain has at some 

point been a frontier, 

hence the use of the affix 

‘of the frontier’ in so many 

places, and the massive 

number of castles. Some-

times criminals were al-

lowed to settle on the fron-

tiers, just to beef up the 

population. There must 

have been a bit of a ‘wild 

west’ atmosphere to much 

of the place. South-west of 

Madrid is ‘Extramadura’, 

a particularly evocative 

province, whose name 

means ‘outermost hard’. 
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Varied arches at Tole-

do: 

Top left: Moorish, 9th 

century 

Top right: 14th centu-

ry Christian, but built 

by Moorish craftsmen 

and called ‘Mudejar’ 

Middle left: ?13th 

century Mudejar 

Middle right: ?14th 

century Gothic 

Bottom left: Late 

Gothic c. 1500 

Bottom right: 16th 

century, with Mr Gow, 

who looks as though 

he ought to own the 

place. 
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Mudejar interiors in Toledo: the Taller del Moro (top left), a 14th century mansion; the church of El Salvador 

(bottom left), a fascinating site with Visigothic elements as well as later Renaissance and Baroque ones; and the for-

mer synagogue, now called Santa Maria la Blanca after its conversion into a church (bottom right). 
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THE BATTLE OF LAS NAVAS DE TOLOSA, 1212, by Hector Perry 

It wouldn’t be unreasonable to describe the 16th of July 1212, as the most significant date in Spain’s history. The oc-
currence of the Battle of Las Navas del Tolosa not only represented a turning point within the Christian Reconquest 
of the Iberia peninsula, but changed the Christian perception of Islam indefinitely. Gone was a fear that Muslims 
could come to dominate Europe; instead it was replaced by a respect and understanding of their own culture (up to a 
point, and only temporarily, cf Inquisition persecutions etc. – ed.). 

 

The great Islamic cities of Córdoba and Seville are 
testament to this understanding. Conquered in 
1236 and 1248 respectively, both cities’ cathedrals 
are built within the sites of mosques. Yet Las Na-
vas de Tolosa ultimately paved the way for the 
overall formation of modern-day Spain, alongside 
various ports which contributed towards Spanish 
expansion in the Americas. Although I did not 
visit the battlefield during the trip, I gave my 
presentation at possibly the next best location. Ma-
drid’s train station, whilst aesthetically pleasing on 
the eye, is difficult to relate back to Las Navas Del 
Tolosa; however, the connections that a railway 
provides, sparked a historical awakening. Today it 
is fairly straightforward to travel between Madrid 
and Córdoba, yet a millennium previously, reli-
gious divisions and conflicts prevented such a 
journey. Las Navas may not have the romance of 
other medieval battles (it has had for the Span-

ish… ed.), yet in my view it is one of the most significant. Perhaps a Henry V-esque leader would have promoted a 
Shakespeare play, but instead the remembrance of the battle is primarily through geo-politics (?? - ed.). 

On the back of this presentation, the visit to the mosque of Córdoba was the highlight of my trip. Primarily due to 
reasons above, it was my first visit to a (former) Muslim place of worship. Yet its direct merging with a cathedral 
represents two separate Spanish identities coming together. 

 

(Below left: the great 16th century door to the Mezquita of Cordoba, converted into Cordoba Cathedral in 1236 after 
the conquest of that city; below right: the banner of King Fernando III of Castile, carried into Seville when Seville 
fell to Christians in 1248. By that time Seville was the largest and most important city of Muslim Spain. The mosque 
was converted into a cathedral, but only replaced by the present enormous Gothic cathedral (which follows the out-
line of the mosque) in the 15th century.)  
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Christian Toledo: The monuments here have far  less Muslim stylistic influence: you could say they represent a clear  and 

confident rejection of Arab style, though mudejar work exists in details, and was still produced simultaneously. Top left: the heroic 

and overwhelming cathedral (mostly 13th century), one of the richest and finest in Europe, with its 15th century reredos and 16th 

century screen; top right: the royal monastic church of San Juan de los Reyes, closely associated with the unification of Spain at 

the end of the Middle Ages (it was built by the Catholic monarchs Ferdinand and Isabella after they had decisively defeated the 

King of Portugal, and the walls are hung with chains which once imprisoned Christians, claimed from Muslim dungeons); bottom 

left is the charming cloister of the same; bottom right is a 16th century gateway, with the arms of the Hapsburgs who inherited 

Spain in 1516. 
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Seville was the last city we saw on the tr ip. After  the collapse of the caliphate of Cordoba in 

1031, Seville became the largest Spanish city and remained so I think until the 18th century, first as 

the capital of a small but rich Muslim state, then as a major centre of Castile, then as the great port 

for transatlantic trade. Its fascinating buildings reflect these roles. Below is the 12th century Almo-

had alcazar (citadel) and the cathedral with its bell-tower (the former minaret). The cathedral is the 

 largest Gothic one in the world. It was built in the 15th century over the old mosque structure. 

It’s full of immense and sometimes gross treasures, such as the huge reredos (above). 
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Above: a couple of Seville’s many fascinating churches. Both retain architecture from the period in which they were mosques (the 

bell-tower on the left was once a minaret), combined with bold ‘hall church’ Gothic which allowed preachers to accommodate large 

congregations (important in a largely Muslim city which required a large amount of missionary work after 1248!). 

Below: the palace of King Pedro the Cruel (late 14th century) inside the Alcazar of Seville: a stunning mudejar work clearly related 

to the Alhambra and to Merenid architecture in Morocco. But the naturalistic foliage on the right is much more in tune with north-

ern European Gothic (eg in illuminated manuscripts). Note the fake calligraphy on the right hand picture. This building is especial-

ly fine and interesting: together with the Cordoba Mezquita and Toledo Cathedral the greatest of the trip. 
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AN INTRODUCTION TO SPAIN’S ‘GOLDEN AGE’, by Eva Stuart 

 

On our first afternoon, having just eaten approximately my body weight in “tapas” and therefore not feeling entirely 
up to the task, I delivered the first of my talks in the Plaza Mayor in Madrid. The subject matter was the Golden Age 
of Spain, which provided the group with a general overview of the period and thus some context for further talks on 
its eminent figures and economic consequences. The Plaza Mayor served as an excellent backdrop for talking about 
the importance of the date of 1492, with the defeat of the Moors from Granada, the expulsion of the Jews, the dis-
covery of the Americas by Columbus and the publication of the first grammatical study of a Romance language by 
Antonio de Nebrija. Prior to our visit to the Prado, I was able to give to the group something of an overview on the 
styles of painting that emerged (though Giacomo put me entirely to shame later talking about El Greco and Ve-
lazquez) and also told them about how the Spanish empire became the first since the Romans to expand beyond Eu-
rope, with the colonisation of areas such as Peru and Mexico under Pizzaro and Cortes. The talk—though punctuated 
by rather alarming squawks from a street performer dressed as some kind of sparkly llama—also enabled me to dis-
cuss the end of the Golden Age, partly as a consequence of the lack of religious toleration that existed under strict 
Catholic rule.  

(The fact we saw Madrid—made 

the seat of government in the Gold-

en Age (before which it was only a 

small town) — before anywhere 

else meant that we discussed the 

early modern and modern histories 

of Spain before the medieval. Mean-

while, discussions of the Golden 

Age also played a major part in our 

exploration of Seville, the great port 

which brought so much wealth to 

Spain from the Americas). 

Below is the Plaza Mayor in Madrid 

(finished early 17th century, though 

much rebuilt in the 18th century).) 

In this cheerful square, long the centre of Madrid’s festivities and of its pomp, 

the Inquisition conducted their Autos de Fe, solemn rituals involving the humil-

iation and burning of heretics; another feature of the Spanish ‘Golden Age’. 
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GOLDEN AGE LITERATURE: Ella Beardmore-Gray gave a fine short introduction to the life of Cervantes and 

Don Quixote. It was quite difficult to engage fully with Don Quixote since it’s more than 500 pages long—looking at 

buildings, paintings or short Lorca poems was rather easier. However, we kept its famous themes in mind (perhaps 

the whole trip was somewhat Quixotic). The platform of Toledo station was a good place to introduce the work: we 

were about to cross the great plateau of La Mancha, from which Don Quixote hailed, on our way to Cordoba. In Ma-

drid we saw the street where Lope de Vega, another Golden Age literary figure, had lived. 

BELOW: Seville’s stunning 16th century town hall, one of the greatest Renaissance buildings in Spain, and a testi-

mony to the confidence of that city in the Golden Age. 
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GOLDEN AGE PAINTING FROM EL GRECO TO VELAZQUEZ, by Giacomo Prideaux 

I gave a presentation on the Golden Age of Spanish painting soon before our visit to the Prado in Madrid. The Gold-
en Age is an umbrella expression which encompasses 16th and 17th century in Spain not only in regards to art, but 
also politics, architecture, humanism, philosophy and law. My presentation looked at the development and charac-
teristics of painting in the Spanish Golden Age from El Greco to Velazquez.  

If we look at the work of these two seminal artists, we can understand a lot about the Golden Age of Spanish paint-
ing. During this time, it was beginning to be understood that the artist was more than just a craftsman, and this idea 
of an artist as an individual meant that they often created work that was expressive and unique, providing them with 
an opportunity to stand out from the crowds of other artists. Velazquez was the court painter for Phillip IV, and this 
provided him with an incredible opportunity to explore this idea of individuality. We can see this kind of individual-
ity and expressionism used to inspire faith in El Greco’s work where he uses powerful brushstrokes to describe holy 
scenes, giving each of the figures an overwhelming sense of movement and weight, adding to the overall dynamism 
of the work. El Greco also integrated this new type of Spanish painting, which he was very influential in making, 
with the styles of the Italian Renaissance, therefore synthesising ideas to create a style which we can understand 
today as identifiably from the Spanish Golden Age. Spain’s Italian possessions, and and relationships made by 
Queen Isabella’s husband and later Spain’s sole monarch, Ferdinand of Aragon, launched a steady traffic of intellec-
tuals across the Mediterranean between Valencia, Seville and Florence. Spanish art therefore, and especially the 
paintings by Morales, contained a strong mark of Mysticism and religious which was also encouraged by the coun-
ter-reformation and the generous patronage of Spain’s strongly Catholic monarchs and aristocracy. The Spanish rule 
of Naples was also really important in making connections between Italian and Spanish art, with many Spanish ad-
ministrators bringing Italian works back to Spain. This link between the Italian and the Spanish is also made even 
more clear in El Greco’s work because he had studied the great Italian masters of his time – Titian, Tintoretto and 
Michelangelo when he had lived in Italy from 1568 to 1577. 

Then moving later through the Spanish Golden Age of painting, Velazquez’s Coronation of the V irgin in the Prado 
shows an interesting move towards a Baroque style, which was stimulated by the council of Trent’s desire to make 
painting more obviously pious, inspiring faith through the drama in the scene. In this painting, Velazquez leads the 
viewers’ eye round the painting in an inverted triangle, which is also Velazquez referencing this idea of a heart. 
Deep contrasts in colour, with a repetition of white and purple, creates a great sense of unity within this emotionally 
charged work whereby the viewer witnesses the honouring of the Virgin Mary.  

Spain had previously established itself as the most powerful country in Europe. But its Golden Age of arts, also 
known by its Spanish name, Siglo de Oro, paradoxically grew out of a time marked by deep crises in epidemics, 
armed conflicts and famine. With King Philip IV beginning to lose political power and territories and the influence 
of Protestantism on the rise, the arts served as a means of political propaganda. Paintings and sculptures aimed to 
show the illusion of the king’s power and stability. 

We can therefore see that from El Greco to Velazquez, the Spanish Golden Age of painting saw great innovations in 
the way that religious and secular scenes and portraits are shown, driven both by political influences and the idea of 
an artist as a creative individual and not a simple worker. 

(Paintings I was allowed to photograph: left is St Peter, by El Greco; 

right is a detail from an obscure painting of Santa Rufina by Velazquez 

(in a Baroque hospital in Seville).) 
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Giacomo gave his presentation in a Madrid street on the edge of the old city, just before we saw the great Prado paintings. 

On our Madrid perambulations we also stopped at the monastery where the great composter Victoria had been organist in the 

late 16th century, listened to his magnificent ‘O magnum mysterium’, and discussed its mysticism (a fine parallel to that of El 

Greco) in the context of the Counter-Reformation.  

Below left: nuns showed me a lot of Baroque bric-a-brac in the attics of a Seville convent—I rang the doorbell and was shown 

round; below right: Miss Brown and I managed to attend a late night service in Madrid in which nuns sang Golden Age music.  
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Classicism creeps into Spanish architecture during 

the Golden Age: as in England, Spain preferred 

not to adopt Florentine classicism wholesale: there’s a 

fantastical and romantic quality to Spanish renaissance 

architecture—much as El Greco and Cervantes re-

mained rooted in so many ways to medieval models. 

Left: Cordoba Cathedral: this splendid early 16th cen-

tury cathedral, part Gothic part Renaissance, rises in-

congruously in the middle of the huge mosque. Be-

cause of the beauty and rarity of the latter, it’s been 

much loathed: nevertheless, the effect of walking from 

the low mysterious gloom of the mosque’s forest of 

pillars into this is pretty exciting. 

Below left: The marvellous early 16th century stalls of 

Toledo Cathedral. 

Below right: Things became even more extravagant at 

the back end of the Golden Age: late 17th and early 

18th century Spanish architecture can be overwhelm-

ingly exuberant, as in this little church just off one of 

the main shopping streets of central Seville. Many of 

Seville’s lovely bell-towers and facades date from this 

period: as in many of Europe’s most beautiful cities, 

there’s a strong Baroque presence. 
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THE INQUISITION AND THE PERSECUTION OF JEWS AND MUSLIMS, by Honor Mills 

 

While on our way to the train station for our final 
journey across Spain, from Cordoba to Seville, I 
gave my speech on the topic of the Spanish In-
quisition which I will briefly summarise here. 
The Spanish Inquisition was essentially a judicial 
institution established to combat heresy in Spain 
and served to consolidate power in the newly 
unified Spanish Kingdom between 1478 and 
1834. It is thought to have come about as a result 
of the increasingly apparent desire for religious 
unity as the Reconquest came to a close towards 
the end of the 15th century. 

Before the Inquisition, during the reign of Henry 
III of Castile and Leon, the Jewish population of 
Spain, among the largest in Europe, had already 
faced increased persecution and were pressured 
to convert to Christianity. The pogroms of 1391 
were especially brutal, and, for the Jewish com-
munity, there was a continual threat of violence. 
The choice was between baptism and death. A 
huge number of Jews professed conversion but 
continued to practice their faith in secret. These 
Jews, known as Marranos, were perceived to be 
an even greater threat to the social order than 
those who rejected forced conversion. 

The Spanish Inquisition officially began in 1478 when pope Sixtus IV issued a bull authorising the Catholic mon-
archs at the time, Ferdinand II of Aragon and Isabella I of Castile, to name inquisitors to address the issue. The 
Spanish monarchy was not handing over to the Church the struggle for unity but rather sought to use the Inquisition 
to support their absolute and centralising regime. The first Spanish Inquisitors, operating in Seville, the fourth and 
final city we visited in Spain, used such brutal methods (those that characterise the reputation of the Inquisition to-
day) that it prompted Sixtus to attempt to intervene, unsuccessfully. The first Grand Inquisitor, for which the naming 
of one by the Spanish government was authorised in 1483, called Tomás de Torquemada, used torture and confisca-
tion to terrorise his victims. On the 31st of March 1492, at Torquemada’s urging, Ferdinand and Isabella issued an 
edict, giving Spanish Jews the choice of exile or baptism, much like before the Inquisition. More than 160,000 Jews 
were expelled. Although there is a great deal to be known about the Spanish Inquisition, to summarise, after the 
purging of the country of Jews, the Spanish Inquisition progressed to the persecution and expulsion of Muslims, fol-
lowed by Spanish Protestants, followed by some prominent Roman Catholics who were deemed heretical. The Span-
ish Inquisition even spilled over into open warfare at one point, in 1569, between the Crown and the Moriscos 
(converted Muslims who in a similar manner to the Marranos were continuing to practice their faith). By 1614, 
300,000 had been expelled from Spain.  

What made my particular topic so interesting was 
that it was evident in so much that we saw and 
everywhere we visited in a more generalised man-
ner. The sentencing of the accused, for example, 
took place at the auto-da-fé, ‘act of faith’, which 
was normally staged in the city plaza. One could 
easily imagine the large crowds of spectators, 
which the main squares we saw could easily ac-
commodate, and the almost ceremonial burning at 
the stake of the condemned. In the Prado Museum 
in Madrid hung artworks of the various monarchs 
that ruled during the period of the Spanish Inquisi-
tion and those that played crucial roles in its estab-
lishment and upkeep, such as the painting entitled 
Queen Isabella the Catholic. Similarly, the legacy 
of the Spanish Inquisition, which spanned over 
more than 350 years, could be felt all around us as 
we were wandering through the streets of Spain, if 
one was willing to look hard enough.  

(The carving above, from the Toledo Cathedral stalls, shows part of the Christian campaign to conquer the Muslim kingdom of 

Granada in the late 15th century.) 
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THE GOLDEN AGE AND THE AMERICAS…. 

 

NAVAL TECHNOLOGY AND THE SPANISH IN THE AMERICAS, by Ben Place 

Sprawled across the interior of the cathedrals in Spain, the treasures from Spain's Golden Age are vast. Yet, most of 
the precious metals that made up Spain's treasure were taken during the colonisation of the Americas. This feat of 
trans-Atlantic travel was a fantastic scientific achievement, and I researched precisely how the Spaniards managed it.  

 Before I looked into this subject, I had always presumed sailboats were pushed forward by the wind. It was after I 
looked into the Spanish and Portuguese engineering of their sailboats that I realised I was wrong to think this. Sail-
boats are actually 'sucked along' rather than blown along. This is due to bands of low pressure and high pressure be-
ing produced on the curved surface of a sail which creates a force.  

During the 15th, 16th and 17th centuries, a range of boats was used by the Spanish to reach the Americas. Most often 
used was the caravel (or caravela) which was a small but easily manoeuvrable sailboat. Due to its lighter weight and 
thus higher speed, the caravel was a boon to sailors. Early caravels generally carried two or three masts with lateen 
sails, while later types had four masts. Early caravels such as the Caravela Tilhada of the 15th century had an average 
length of between 12 and 18 m (39 and 59 ft) and an average capacity of 50 to 60 tons. It was in such ships that 
Christopher Columbus set out on his expedition in 1492, although a tour guide in the Seville Cathedral (where Co-
lumbus is buried) suggests he discovered the Americas 7 years before in 1485 but kept it secret until 1492.   

Having both an engineering slant and historical slant on the colonisation of the Americas presented me with a fasci-
nating perspective of this respective bit of Spain’s history. 

 

THE ECONOMY OF THE SPANISH EMPIRE, by Henrietta Mackenzie 

Walking around the Cathedral and Alcázar of Seville, the incredible wealth of Spain during the late 15thto 17thcentu-
ry was evident. This period of prosperity, commonly referred to as the Golden Age, was supported by Christopher 
Columbus’ discovery of the Americas in 1492. The appreciation for what he did for the country is vividly portrayed 
in his extravagant grave in Seville Cathedral – one of the most impressive parts of the building. The Americas pro-
vided Spain with what seemed like an unlimited supply of gold and silver which was lavishly used to decorate the 
great cathedrals in places such as Toledo and Seville – centres of the Golden Age development. 

The economics of the Spanish empire was not complicated and was based entirely on the extreme exploitation of 
Native American land and labour. The basis of the economy was the Encomiendas system in which wealthy Span-
iards had control over large areas in the colonies and the right to exploit the land and the people that lived on it. Intri-
guingly, this was linked to religion as the Spanish believed that their God-given duty was to convert the Native 
Americans. This subsequently justified the Spanish mistreatment of the Americans in the mines and plantations as 
the Catholic Spaniards believed they were ‘saving’ the Natives meaning they owed them a life of slavery. The ex-
treme Catholicism in Spain during the Golden Age is very clear when visiting the huge cathedrals and religious 
buildings built at the time. 

The excessively decorated Golden Age monuments and religious buildings, that we visited, portrayed the abundance 
of minerals in Spain at the time. This is easily explained by the discovery of American gold and silver in the 16th cen-
tury. The ‘New World’, as it was referred to in Europe, was a cash cow for Spain, which used its riches to build ex-
travagant castles and monasteries and wage wars in Europe. The gold and jewels stolen from the Aztecs were trium-
phantly displayed throughout Spain in buildings and showcased in clothing, to increase interest and support for the 
colonization venture. Pride of the empire increased nationalist sentiment which was later abused by the fascists in the 
Spanish Civil War in the 1930s.  

Seville’s importance during the Golden Age was beyond any other cities in Spain and most of Europe. All voyages 
of trade or exploration to the New World went through its large port, Puerto de Indias, giving it monopoly control 
over it. One of my highlights of the trip was visiting the Casa de Contraction (House of Trade) in the Alcázar in Se-
ville. It was captivating to see the place where so much of the world’s trade was controlled for several centuries. It 
fascinated me that the art and architecture of the Golden Age in the cities we visited were based on the occupation of 
the Americas and its control from Seville.  

 

(Ben and Henrietta delivered their talks in Seville in an area of great historical significance: the square between the 
alcazar (from which trade to the Americas was planned and directed) and the cathedral. The 16th century classical 
building behind Ben now houses the ‘Archive of the Indies’, containing the great repository of documents, maps etc 
associated with the Spanish Empire. Late in the evening some of the pupils accompanied Mr Gow and Mr Moule to 
the historic riverside docks of Seville, guarded by the 13th century Almohad Torre del Oro. From here Magellan set 
off for the first circumnavigation of the world. Near here we saw the Tobacco Factory (now the university), one of 
the largest buildings in Spain and an enormous money-spinner for the Spanish empire).  
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Much time was spent at the stunning Casa Pilatos in Seville, with its delightful mixture of courts and 

gardens, of mudejar and Renaissance architecture. 
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Ghost stories in the night: A feature of 

HATA trips are ghost stories, concocted spe-

cially for the occasion and starring the pupils 

themselves. We had three ‘ghost walks’. In 

Toledo (left) we heard about the highly un-

pleasant Federico Kottler, son of the 16th cen-

tury steel merchant Hermann Kottler, who 

came from Austria with the Hapsburgs… their 

descendent Freddie Kottler (on the trip) 

showed rather too much interest in his ances-

tor’s Toledo mausoleum and was hunted down 

by unholy spirits. In Seville (below) remnants 

of 16th century witchcraft (which had dodged 

even the Inquisitors who had run terrified) 

haunted the dreams of Honor Mills and Clara 

Hutchinson, with terrible results. In Cordoba, 

near the bull ring, Milly Phelps found herself in 

a nightmarish scenario in which pandemonium 

was unleashed with bulls and matadors every-

where; she fled into a gypsy quarter and had an 

encounter with a centuries-dead child, with 

whom she exchanged tokens. 

The study of HATA, I’m sure, is much the 

poorer without ghost stories: we should all see 

the value of being ‘haunted’ by the past; and 

also comprehend the associated dangers…! 
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SPAIN IN THE NAPOLEONIC WARS, by Henry Bagshaw 

Whilst in Spain, I was tasked with giving a talk on the Peninsular War and the emergence of the Cortes of Cadiz. 
Although it was a completely different period of history to the general theme of the trip, following the Spanish Re-
conquista and the Golden Age, it related to much of what we saw. It was especially relevant after visiting the Prado 
in Madrid, where Goya’s paintings depicting the 2nd and 3rd of May 1808 are held, and as a result, I decided to base 
my presentation alongside these and his other works such as the 82 prints on the disasters of the Peninsular War. 

I addressed how the Peninsular War came as a consequence of the Continental System, but predominantly on the suf-
fering during the conflict, the insurrections against Napoleonic rule and how these formed into a central organisation 
entitled the Cortes of Cadiz. This body and its constitution showed progression towards liberalism, however, when 
their King was restored in 1814 he went back to absolutist rule, which in turn created the struggle between tradition-
alism and Liberalism that ravaged Spain in the 19th century. This linked in nicely to other pupils’ talks, with Ed ex-
pressing that this struggle ended up causing the Civil War in 1936 in his presentation and Eva speaking on Literature 
during the early 19th century, most notably by Lord Byron. 

THE CAREER OF GOYA: CAPRICHOS, MAJAS AND THE BLACK PAINTINGS, by Kitty Astor 

On the day we spent exploring Madrid, we visited two galleries – the Museo Reina Sofia and the Museo del Prado. 
The latter showcased Francisco de Goya’s works from throughout his life. His Caprichos, or ‘Los Caprichos,’ are a 
set of 80 prints in aquatint created by Goya in 1797 and 1798 which he used as a channel to express the foolishness 
he perceived in society at the time. His criticisms are broad; he spoke out against the prevalence of superstitions, the 
incompetence and ignorance of the ruling class and the decline of rationality. Goya described his series as a depiction 
of the ‘innumerable foibles and follies to be found in any civilised society, and from the common prejudices and de-
ceitful practises which custom, ignorance or self-interest have made usual.’  

Goya’s Majas were a topic of controversy in Spain. La Maja Desnuda and La Maja Vestida are two pieces of art, 
painted in 1800 showing a women, whose identity remains unknown, reclining on a bed and directly regarding the 
viewer with a straightforward and unashamed expression; the only difference is in one the woman is clothed, and in 
one she is not. Although the paintings upset ecclesiastical authorities and had Goya summoned in the Spanish Inqui-
sition, he was able to escape persecution by claiming he was influenced by the works of Titian and Velasquez, both 
of whom were artists holding favour with the Church. 

Goya’s Black Paintings are a group of 14 paintings, painted between 1819 and 1823. They show intense suffering 
and are haunting reflections of his bleak outlook on humanity. After suffering from two near-fatal illnesses that left 
him nearly deaf, Goya moved into a house called the ‘Deaf Man’s Villa’ – named after the previous inhabitant who 
was also deaf. Goya painted these pieces as murals on the walls of this house, which shows that they were not neces-
sarily intended for public viewing; they were later hacked off and put on canvas. It is believed that the cruel savagery 
that Spain experienced during the Napoleonic Wars and the ensuing corruption and turmoil of Spain’s internal gov-
ernment embittered Goya and only heightened his disillusionment with society. 

The trip to Spain was incredibly enlightening across all fronts. I particularly enjoyed visiting the Cathedral-Mosque 
in Cordoba, as it was a really straightforward showcase of the centuries of struggle between Christianity and Islam, 
and yet their ability to appreciate the culture of the other.  
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IMAGES OF WAR BY GOYA AND PICASSO, by Jemima Turner 

 

On the trip I presented on Goya’s 3rd of May and Picasso’s Guernica 
and specifically looked at how the painters demonstrated their opin-
ions on the state of unrest in Spain through their work. I delivered 
this talk on the steps of the Museo Reina Sofía in Madrid moments 
before we saw Picasso’s Guernica for real. In researching these paint-
ings and artists I came to discover how profoundly both artists were 
affected by the atrocities facing their country and thereby truly real-
ised the extent of the unrest in Spain during both the Napoleonic wars 
and the civil war. Even though they were painted over 100 years 
apart, there were many similarities between the paintings; both con-
tain an overwhelming and somewhat artificial light source which 
floods the composition and highlights the vulnerability of the sub-
jects. In 3rd of May, this light can be perceived as spiritual light and 
magnifies the transformation of Christian iconography and is a poign-
ant portrayal of man’s inhumanity to man. A powerful anti-war state-
ment, Goya is not only criticising the nations that wage war on one 
another, but is also scolding us, the viewers, for being complicit in 
acts of violence, which occur not between abstract entities like 
“countries,” but between human beings standing a few feet away 
from one another. Picasso also criticises the actions of man and hor-
rors of human nature. The bull in the painting probably represents the 
onslaught of Fascism and Picasso stated that it meant brutality and 
darkness. He also stated that the horse represented the people of 
Guernica. The painting is such a potent symbol of the destruction of 
war on innocent lives. Given the light bulb’s god-like presence in the 
scene, it may serve to illuminate the devastating capabilities of mod-
ern technology; the light representing the aerial bombardment and the 
terrified animals and people below representing the innocent and 
stunned people of Guernica. This idea is furthered when we see that 
the candle in the painting, a natural source of light, provides so light 
and it overshadowed by the artificial light. Both the artists’ feelings 
of anger and sorrow are unmistakable in their work and provide in-
sight into how the public felt in wartime in Spain. In seeing the works 
in the flesh, these emotions became obvious. Not only was I surprised 
by the size of Guernica but came to appreciate lots of small details 

which I hadn’t picked up just from 
looking at photographs. Looking at 
Goya’s paintings, what struck me 
most was the transformation in 
style from his early work to his lat-
er pieces. This change stressed how 
deeply affected he was not only by 
his illness but by the terrors which 
haunted his country. 

My favourite stop of the trip was 
probably Toledo. Walking through 
the labyrinthine street plan and vis-
iting the beautiful cloisters of the 
monastery which surrounded a gar-
den of orange trees (San Juan de los 
Reyes) was enchanting and I felt 
transported back to the medieval 
age. Never before had I seen such a 
mixture of religion in one place. 
The upper floor of the cloister was 
decorated in Muslim architectural 
style and two of the most beautiful 
synagogues were just 400 metres 
away. 

 

(The detail above is from a Goya painting of Calvary that I was able to photograph in Toledo Cathedral). 
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BRITISH IN SPAIN: THE WRITINGS OF LORD BYRON AND LAURIE LEE, by Eva Stuart 

Having frankly forgotten about the second of my talks – (you getting two talks, though very good for you, was a bu-
reaucratic failure by the ed., - ed) and thus having written it in a complete panic on the train – I gave it beside the 
Renaissance town hall in Seville. Talking about the influence Spain had on English authors, namely Byron (“Childe 
Harold” and “Don Juan”) and Laurie Lee (“As I Walked Out One Midsummer Morning”) was interesting for me as 
it allowed me to comprehend the impact Spanish events had beyond the country’s borders. I would never have lik-
ened the two aforementioned writers before, but research allowed me to understand that they both wrote about Spain 
during wartime - Byron during the Napoleonic Wars and Lee the Spanish Civil War. This additionally made me real-
ise the impact that writing has in provoking wider reactions: as an example, Byron’s “Childe Harold” was widely 
read and thus produced a great deal of English sympathy toward the plight of the Spanish. Lee’s peregrination 
throughout Spain resulted in his seeing first hand the beginnings of an overt divide between Facist and Communists 
amongst the people, which allowed me to briefly expand upon Ed’s talk on the Civil War, whilst Byron’s “Childe 
Harold” was given context by Henry’s talk on the Napoleonic Wars. It was rather satisfying how many of the talks 
were interlinked, thereby producing a greater understanding of Spain’s history. Despite subsequent disagreement 
with Mr Moule about the pronunciation of “Juan” (I was right – ed.), I believe the talk was (hopefully) successful in 
conveying an understanding of Spain’s cultural influence beyond its borders. 

FRENCH IN SPAIN: BIZET’S CARMEN, by Zacch Lines 

It was in a quaint square in the Santa Cruz quarter of Seville that I gave my talk on Bizet’s Carmen. The heat of south-
ern Spain combined with the orange trees embodied the romanticism of the opera perfectly. I spoke about the evolution 
of French opera around this time and the effects this had on the rest of western music. Linking this in particular to Car-
men I spoke of the verismo movement in France and how the story of a gypsy and her scandalous immorality is a per-
fect example of this. I went on to analyse the music itself looking at techniques employed by the composer to conjure 
up this romantic image of Spain, which is particularly impressive considering Bizet never actually visited Spain. I also 
looked at how he conformed to the Romantic movement, such as with his use of Leitmotif and how the instrumenta-
tion resembled that of flamenco and Spanish folk greatly. 

 

MUSIC AND SPAIN, by Mr Moule 

Thanks to Freddie Kottler we had a loud enough loud-speaker to be able to listen to pieces of music in apposite places on our trip. 
I’ve no idea what the general public thought about this as they wandered past, but I think it was nice. Outside the Madrid monas-
tery at which Victoria, the great renaissance polyphonist, had been a chaplain and then organist, we listened to one of his motets. 
In a square in central Madrid, late at night, we listened to guitar music by Albeniz and Rodrigo, and of course buskers in Seville 
gave us plenty more (above all the famous Alhambra piece by Tarrega, ad infinitum). In Toledo we listened to 13th century songs 
by King Alfonso the Wise, and enjoyed a fabulous semi-improvised flamenco performance with virtuosic guitar playing in Seville. 

But it was also interesting to investigate Spain’s role as a setting for other music: in particular the operas associated with Seville in 
Beaumarchais’ 1770s-90s Figaro trilogy (The Barber of Seville (Rossini), The Marriage of Figaro (Mozart); no one’s heard of The 
Guilty Mother so I won’t go on about that one). By the time, many decades later, of Bizet’s Carmen (1875) the idea of Seville had 
long had an intoxicating flavour in which feudalism and deep tradition mixed somehow with a cast of libertines, seductive men 
and women in warm weather among fragrant fruit trees; there were loose morals, dance, banditry, and exotic and cruel sports. Mo-
zart’s Don Giovanni early on tapped into and enhanced such a reputation (and Byron added further to it). There’s pseudo-Spanish 
music in some of Mozart’s writing; of course Bizet managed to create music which to much of the world sound quintessentially 
Spanish. 
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GYPSIES, FLAMENCO AND FESTIVALS, by Rosie Sykes 

 

I gave a talk on our penultimate day of our trip in a small green in Seville. 
We were en route to the flamenco museum and so it was fitting that I start-
ed my talk with a brief introduction to the culture of the Andalusian gyp-
sies (gitanos) who were the primary contributors to the art of flamenco. 
The gypsies migrated from their homes in the Punjabi region of Northern 
India in the 15th Century. The first documentation of gypsies in Spain dates 
to January 1425 when Alfonso V issued a safe-conduct through his king-
dom. It was only in 1749 that the government proposed a major effort to 
get rid of the gypsy population but this movement sparked widespread dis-
content. Spain is now considered a model for integration of the Gitano 
communities and values the influence these people have had on Spanish 
culture. The most notable example of this is flamenco, a type of expressive 
dance. There is no evidence of any form of flamenco in Spain prior to the 
arrival of the gypsy communities, nor was it imported from their native 
land. Therefore, it is widely accepted that flamenco music has developed 
from the combination of the Hindi music style of the ‘gitanos’ and the ori-
ental melodies of the Moors. The gypsy heritage was highlighted to us dur-
ing the flamenco show in which we six modern gypsies passionately per-
formed to us. 

Another crucial aspect of Spanish culture is the great tradition of festivals 
held throughout the year. It was fitting to talk about festivals in Seville as 
those in region of Andalusia are particularly impressive. Semana Santa, 
otherwise known as Holy Week, dates back to the 16th Century and takes 
place every year. The festival consists of huge floats depicting the Virgin 
Mary and the crucifixion of Christ being carried down the streets. The pain 
of carrying the floats experienced by the men (costaleros) is likened to the 
suffering of Christ. Men wearing pointed hoods (Nazarenos) walk slowly 
through the streets with the floats to signify mourning. The hoods are only 
removed to celebrate the resurrection on Easter Sunday. Specifically, in Seville, one can watch ‘saetas’ which is a 
spontaneous and emotional performance of flamenco song sung from the balconies on the street front. It was interest-
ing to see a small scale version of a procession like this in Toledo when a statue of Mary was carried from one parish 
to another. Many gathered in the streets holding candles and singing in prayer as the statue was carried past. 

My highlight of the trip was visiting the Mosque-Cathedral of Córdoba. The architectural features of the building 
perfectly reflected the history of the building throughout the Muslim invasion and the Reconquista.  

In Toledo we managed to see this procession, in which the statue of 

Maria la Blanca was carried from her present home (Santo Tome) to the 

church of Santa Maria la Blanca (formerly a synagogue, now a muse-

um) and back. 
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With Miguel in the flamenco mu-

seum, before the excellent show. 

In Seville: a bar (above) and the bullring with a statue of 

the matador Curro Romero (below). 

In Seville, buying 

sweets from a silent 

order of nuns (who 

were invisible behind 

a revolving door). 

Romantic Spain… the Spain of Carmen, of gypsies, flamen-

co, bullfights, banditry, deep and obscure religious practices 

and festivals, gorgeous bright colours in the siesta, became 

popular—and increasingly mythologized —in the richer north 

(especially Britain and France) in the 19th century. But it’s 

not hard to find the traditions behind the myth, even if perfor-

mances of flamenco depart from their spontaneous origins. 

On our last evening we went to a wonderful flamenco show. 

It was attached to a vivid and atmospheric museum of fla-

menco, which contained fascinating old films, costumes, pho-

tographs and so on. We weren’t allowed to take photos but 

some of the pupils tried to do some flamenco afterwards in-

stead (see previous page). 
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BULLFIGHTING, by Annabel Hannan 

 

There are two main disputed theories as to the origins of bullfighting. The first theory, generally considered to be 
wrong, comes from a series of etchings by Goya called Tauromaquia. They depict Moors from 718 fighting bulls 
with their robes, and are violent scenes. Having seen many of Goya’s timeless, poignant works when we visited the 
Prado museum, it is clear why the illustrations of his theory had so much authority. However, in the second, more 
likely theory, bullfighting has its origins in the gladiator games as Spain was once part of the Roman Empire, with 
the first official bullfight being held in honour of King Alfonso the VIII’s coronation. This earliest form of bull-
fighting was reserved for the Spanish aristocracy, but the crucial difference compared to modern bullfighting was 
that it was originally on horseback. This is similar to what we know as rejoneo today, in which men come out on foot 
with a cape to distract the bull while the rejoneador (the principal fighter who is mounted on horseback) is busy, for 
example changing horses. The men on foot would risk their lives for the horseman, their boss, and the theory is that 
several gained in popularity and became famous in their own right. For instance, in the second half of the 18th centu-
ry a man called Pepe-Hillo became very popular as a result of his bravery in the ring. King Felipe V banned bull-
fighting as he thought it ‘poor taste’ for nobles to support such a bloody sport, and bullfighting continued on the 
streets with men on foot like him who had previously gained in popularity. Pepe-Hillo codified the rules of bull-
fighting, and is generally considered to be the first official matador. In the 19th century, bullfighting was an athletic 
display of bravery strength, with tall muscly matadors. However, the beginning of the 20th century was the real revo-
lution in terms of the birth of bullfighting as we know it today. There were two famous contemporary matadors 
called Belmonte and Joselito, and this was one of the first times that all of Spain took sides. One was either a sup-
porter of Belmonte, who invented standard toreo in which the matador stands still and lets the animal move around 
them, or a supporter of his contemporary Joselito, who developed Belmonte’s ideas and added grace and artistic ele-
ments. Joselito was killed in the ring in 1920, which was the first real shock to torine culture – the Spanish people 
were left traumatised. Three decades later the famous matador Manolete was also killed in the ring, and from the 50s 
bullfighting declined through internal corruption. For instance, in the 60s a matador called El Cordobes attracted 
huge numbers of people with his crowd-pleasing, often cruel, cheap tricks. As a result, the concrete ring in Cordoba 
was constructed to accommodate his fans. It is typical of 60s architecture, and is arguably much less impressive than 
rings such as the one in Madrid, which boasts many examples of Moorish art. The past 30 years have really been the 
golden age of toreo, with advances in breeding such as artificial insemination meaning that the quality of the animals 
are consistently good. The establishment of taurine schools, where children begin learning bullfighting techniques 
from the age of 10, mean that the quality of the matadors has also generally improved. 

Several elements make up a ‘good bullfight’, the principal one being the aesthetically pleasing image which the mat-
ador should aim to create. To create a liquid sculpture with a cape one must stand as still and as close as possible to 
the animal, maximising the danger to yourself. The word ‘bullfight’ is a mistranslation which offends the Anglo-
Saxon with a perceived unfairness – in every other taurine terminology the word means a ‘course’, where the mata-
dor puts the bull through its paces to show off its bravery. People go to watch the bulls not the man – to see an aristo-
crat among animals die in a noble way, and this only works if the matador is skilful. If not, the crowd turns on the 

matador. The fighting bull is respected as the only animal which will charge 
out of sheer bravery, and they are the principal element of a bullfight. 

 

(Annabel and Olive (left) probably contemplating the previous evening’s bullfight 
(below), in Cordoba. We staged a full corrida, quite formally, with matadores, pica-
dores and banderilleros, though only three bulls, rather than the customary six. The 
spectators made music, waved handkerchiefs and cheered ‘Ole’. Our star matador, 
Zacch Lines (whose 18th birthday it was) was unfortunately gored by the bull, Ed 
Abbott, who is also captain of rugby.) 
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Spain’s great past was celebrated in fine 19th century archi-

tecture such as the neo-mudejar station at Toledo (top left); 

the Hispano-Arab revivalist styles played with everything 

from early Islamic motifs to Baroque, and made lovely mix-

tures visible in 19th and early 20th century buildings. 

The other pictures show bits of Cordoba, whose flower-

decked white streets are typical of the charm of Andalucian 

towns these days. 
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THE CAUSES OF THE SPANISH CIVIL WAR, by Ed Abbott 

On the 3rd day of our HATA Reconquest of Spain (sic – ed., indeed quite a claim for a school trip) I gave a presenta-
tion on the medieval bridge of San Martin, overlooking the old town of Toledo, on “Why was there a Civil War in 
Spain in the 1930s?” This was a fitting place to do so, as Toledo itself had been the site of a key Nationalist victory 
for Franco at the beginning of the war, during the siege from July-September of 1936. In the long term, the polariza-
tion in the Spanish population between Conservatism and Liberalism since the first Constitution of Cadiz in 1812 
was one of the key factors in causing the war. 19th Century Spain was rife with instability and experienced 12 suc-
cessful coups between 1814 and 1874. 

Furthermore, the lack of industrialization in Spain in the 19th Century and a sizeable portion of the 20th Century side-
lined it from any participation in WW1 and made many fear Spain would become a hotbed for the spreading ideas of 
Marx in the form of revolutionary Communism. This was felt especially after the 1917 revolution in Tsarist Russia, 
and later the economic struggles of the Great Depression after 1929. This fuelled division in Spain and further polar-
ized Left and Right. In the 1930s the rift in Spain grew ever wider, splits in communities and families led to regular 
local disputes and unrest, even children ‘renamed cops and robbers’, ‘leftists and rightists’.  

In the short term, the Second Spanish Republic that formed in 1931 after Alfonso 13th abdicated was also extremely 
unstable. In the “black two years” from 1933-1935, 330 people were assassinated, along with 213 failed attempts. 
The Miners Strike in 1934 and revolt by anarchists in Asturias that was crushed by Francisco Franco, the “Butcher of 
Asturias”, and another rebellion in Catalonia fuelled instability. Moreover, the ‘Straperlo’ fraudulent roulette ma-
chine scandal helped decrease popularity in the Centrist coalition government meant Lerroux's moderate group fell 
from the 104 representatives it had in 1934 to just 9 in 1936, increasing the extremism in Spanish politics. The Fa-
lange right wing group had grown exponentially in popularity by July 1936. Various assassinations on both sides 
such as that of anti-fascist José Castillo and monarchist José Calvo Sotelo ramped up tensions. Consequently, along 
with their increased support and dissatisfaction with the Republican government, a right-wing military coup led by 
Francisco Franco, Emilio Mola and General José Sanjurjo on July 17th 1936 occoured. However, it resulted in only 
taking the city of Seville and some rural areas, with most cities staying loyal to the Spanish Republic. However, still 
determined they initiated a slow war of attrition that resulted in their eventual victory in 1939.  

In the broader context of the trip, I think my talk really reflects the various splits in Spanish society we learnt about 
throughout the trip, from Greg’s talk on Barcelona vs Madrid (Catalonia vs Castille) and Mr. Gow explaining the 
landscape today with ‘Vox’ and ‘Podemos’. Also it could be said the split between Islam and Christianity relates to 
the split during the civil war. They both demonstrate internal strife in Spain, and both contribute to the frontier na-
ture, or “de la frontieras” of Spain today, as both conflicts nature ensured nearly all the country would have been on 
the frontline of conflict. Also the splits in Spain can be found in culture and all the aspects of HATA, possibly most 
notably seen on the trip with the juxtaposition of styles at the Mosque-Cathedral in Cordoba, with the mainly gothic 
and renaissance cathedral and the prayer hall with Moorish monolithic columns and double horseshoe arches. The 
link between the Reconquest and the Civil War can also be found in Franco’s use of events of the Reconquest, such 
as the battle of Covadonga in Asturias, and how he used battles like these and Toledo in 1085 and Las Navas de To-
lossa in 1212 as tools for Nationalist propaganda. Many blame this propaganda as the reason we call it the 
‘Reconquest’ so widely, as many view this as an inaccurate term for the period.  

Personal Highlight: The ‘El Transparente’ extreme Baroque architecture at the back of the Gothic Toledo Cathedral. 
Also Mr. Gow finding a statue of Merlin inside the Mosque-Cathedral of Cordoba. 
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We had two evenings in the 

lively area around the Plaza 

Santa Ana in Madrid. In the 

background is a hotel once 

much favoured by bullfight-

ers. The pupils cluster round 

a statue of Federico Lorca, 

the greatest 20th century 

poet of Spain, who was mur-

dered at the beginning of the 

Civil War. 

We read some Lorca poems, and several pupils learnt his evoca-

tive poem Cordoba. They recited it from heart in front of the 

statue. Eva Stuart and Miss Brown even wrote some ‘Lorca’ 

poems. 
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FOOTBALL AND POLITICS: REAL MADRID AND BARCA, by Greg Allin 

 

My talk was on the integration of politics within football and how several clubs in Spain reflect the political view of 
their respective areas. This is primarily seen in the colossal “el clasico” rivalry, where Real Madrid represent the tra-
ditional, royal, central Castilian part of Spain and Barcelona represent the more liberal, separatist Catalonia. These 
clubs are heavily involved in their regional politics, as shown by Barcelona claiming that they “stand with the major-
ity of Catalonians” after the referendum, and by playing songs of independence at games. This is not the only exam-
ple of politics mixing with football in Spain, although it is the most significant. Athletico Bilbao, for example, only 
sign players hailing from the local Basque region, representing a similar quest for autonomy to that in Catalonia, alt-
hough not as extreme. This involvement of politics in football raises the question of to what extent could and should 
football clubs be used as tools to drive a political agenda. Football clubs, for example Barcelona, mobilize up to 
90,000 people every week and provide a strong platform for expression of political views in large groups and could 
be used to organize protests. While football clubs could be used in such a manner, the largest question is whether or 
not they should. Many believe that this would taint the sport with unnecessary political involvement; however to ban 
football clubs from speaking out or expressing political preferences could be seen as oppression of free speech as the 
clubs represent the opinions of the people in their regions. This also raises the question as to why it is viewed as un-
acceptable to tie clubs with political views in England, with issues that would directly concern them such as Brexit. 
People such as Gary Lineker are regularly ridiculed for expressing opinions on such matters whereas in Spain play-
ers are often criticized for keeping quiet. So what has created this difference in cultures? And in which country will 
it change first? 

I gave my talk in a popular square in Madrid, the city which I found to be the highlight of the trip. The city was vi-
brant and unlike any I had ever seen before, and the difference between Madrid and Barcelona, which I had seen 
many times before, was astounding. The collection of art in the Prado was exciting to see and incomparable to any-
thing I had seen before. Madrid also highlighted the main learning curve that I experienced during the trip which was 
recognizing and distinguishing between architectural styles such as Baroque and Gothic. I found the trip to be very 
enriching culturally and an overall very enjoyable experience, I would recommend it or any similar trip to the lower 
years without hesitation. 

(The picture on the left shows the first mini-lecture of the trip. We were walking in the slightly raffish inner city quarter of 

Lavapies, Madrid, and Mr Gow gave us a wonderful low-down of the state of modern Spanish politics, including the lurch to-

wards extremism on the left and right, as well as the drive towards independence in Catalonia and the Basque country. He also 

described the state of the monarchy. Though it was only nine in the morning, plenty of drunken loudness intruded on our peace, 

though none of the group members were to blame for that. Greg’s talk (right) was delivered in the Plaza del Sol, the very heart 

of Madrid and of Spain.) 
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REFLECTIONS ON TRIP METHODOLOGY 

 

…by Henry Bagshaw 

During the trip we visited many amazing places in all four cities, learning copious amounts about every single one. 
However, I think the main theme to take away from this trip was creating links between history and what is still 
around us today. This was abundantly clear, while shadowing the Reconquista, through looking at the architecture, 
such as former mosques (the cathedral in Cordoba or the Church of Cristo de la Luz in Toledo). We were able to see 
the conflict of this period within these structures, with Christians having stamped their authority onto these build-
ings, which was particularly emphasised by the ostentatious renaissance Cathedral pounded into the centre of the 
Mosque of Cordoba. However, there was a contrasting tolerance in buildings in which the Christians had taken Mus-
lim styles and incorporated them into their constructions, otherwise known as Mudejar, most notable at the beautiful 
Casa Pilatos in Seville and the great Alcazar in the same city. 

We also found these links between History and other parts of Spanish culture: we were able to see the influences of 
the struggle for liberalism and socialism in Lorca’s works during the early 20th century, while the Napoleonic wars 
had a profound effect on the Romantic writers of the 19th century such as Lord Byron. These impacts are seen fur-
ther in the art of each period, as already mentioned the Peninsular War produced ground-breaking work by Goya, 
with the 3rd of May being considered one of the first truly modern paintings, whilst Picasso’s Guernica is still one of 
the most moving anti-war paintings in the world.  

This has encouraged me to want to explore more of these links in the future; it has now become standard in any place 
for us to spot them and read into what is around us. 

Even on the train back from Gatwick, after the end of the trip, Hector was quick to point out the 19th century style 
architecture of London Victoria’s train station, which only emphasises how this ‘Moulean’ frame of mind that has 
rubbed off on us. 

 

…by Zacch Lines 

A quick word on the ‘Moulian’ approach to these sorts of trips. 

While perhaps not the most laid back trip I have ever been on, I am grateful for it. The thorough and intense ap-
proach employed is second-to-none when it comes to understanding a culture to these sorts of depths. The point sys-
tem instils a sense of competition into learning and makes taking in large quantities of dates and information seem 
effortless. The HATA approach to the trip is one I would fully recommend to any Oxbridge applicant but, really, just 
to anybody looking to drastically broaden their knowledge on a culture’s arts, politics, architecture and science. With 
this being said, we still had plenty of time to explore the cities and towns in the evenings, and to enjoy the food and 
drink. 

So while trips of such a nature are not for the intellectually faint at heart nor the uncurious, they should be fully con-
sidered by anyone not unfortunate enough to suffer from the latter dispositions. 

 

...by Ben Place 

It was in fact the entire trip as a whole that gave me the greatest perspective. As such, from the Mosque-Cathedral of 
Córdoba to the Flamenco show in Seville, I was able to piece little parts of Spain’s history together to create a larger 
and grander picture for myself. Having an understanding of the history as whole and how each part is interconnected, 
to me at least, is the most important part of trips like these. As discussed on the trip, learning by doing and immers-
ing has been incredibly helpful and, as last year during the equivalent trip to Prague, I have learnt a colossal amount 
that could not be taught inside of a classroom. Unfortunately, as I go off to university, I won’t be able to venture on 
another of Mr Moule’s HATA trips; however, I will take what I have learnt and make trips like these later on in my 
life for myself to enjoy. 

 

...by Olive James 

The trip was a truly immersive experience; leaving one with an all-encompassed view of the Reconquista through the 
exploration of elements ranging from the scientific to the musical. For me the highlights of the trip were our visits in 
Madrid to the Reina Sofia and El Prado. It was astounding and overwhelming to see Picasso’s Guernica – such a mix 
of the immediate and the ancient – for real; attempting to fully comprehend the implications of this anti-war master-
piece.  
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A FORLORN ELEPHANT TUSK, by Mr Gow 

 

A forlorn elephant tusk hanging high up in a purpose built ceiling niche in the Mosque Cathedral of Cordoba was 
one of the highlights of this amazing HATA trip for me. Not because it was a quaint and obscure (and seemingly 
unimportant) anecdote in the grand sweep of history that Mr Moule brilliantly recounted throughout the week but 
because it represents for me what history is all about. Yes undoubtedly facts and dates are crucial in our comprehen-
sion of chronological narrative and building a strong knowledge base, but that tusk serves as another important re-
minder. It tells us not to forget that history is about people and lots of heroic unremembered acts. It tells of a close 
and affectionate relationship between an Arab prince and a beast of burden that spent years lugging the stone and 
marble which makes this edifice one of the most truly amazing spectacles in the world. That elephant tusk, which is 
all the proof we have of its existence, is the manifestation of how one man’s vision was made real. We don’t even 
know the elephant’s name. All we have is one of its tusks hanging on a chain, hidden away in a niche high above our 
heads, heads which have already been turned and dazzled by the dazzling geometric patterns throughout the mosque 
and by the richly ornamented mihrab prayer niche. So don’t forget the human (and animal) aspects of history! 

Animal aspects of History... 

Mr Gow had cleverly 

brought  his dog Merlin 

along;  

...and Henrietta versus Ben 

in the bullring… 

 

Left: the enjoyable eclecticism 

of Madrid. 
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